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NON FINITO
How to free oneself from the weight
of uncompleted projects? With her
accomplice Anne-Marie Guilmaine,
Claudine Robillard submits to an
onstage ritual of accomplishment.

EXPLORING THE VIVARIUM
How to free oneself from the weight of uncompleted projects? Since childhood, Claudine
Robillard has been accumulating all sorts of unexploited ideas, outlines for artistic works and
promising intentions, all of which she eventually abandoned, a painful thing to acknowledge. With
her accomplice Anne-Marie Guilmaine, she submits to a ritual of accomplishment in front of an
audience, for anything is possible onstage, n’est-ce pas?
Unclassiﬁable, the two co-founders of the interdisciplinary company Système Kangourou
cast an ironic gaze as they itemize an impressive “anti-résumé” listing aborted plans. They make a
breach, a space where other realities can surge through. From a young rugby player to a recently
arrived Iranian couple, non-actors also talk about their undeveloped projects. Using next to
nothing in terms of props or décor, they are able to remove that dead weight. Part autoﬁction,
part cathartic endeavour, theatre becomes a captivating platform of desires to be satisﬁed. An
entertaining vivarium of dreams to be fulﬁlled.

INTERVIEW
Your idea of presenting a show about unfinished projects sounds
intriguing. What basic need inspired this piece?
Claudine Robillard: I had a bit of a shock in my mid-thirties, the
feeling of not being able to pursue my potential; I was
disillusioned. I thought lurking in my résumé was an extensive
anti-résumé. A graveyard of aborted projects, abandoned due to a
lack of courage, time, money. All those projects would never be as
beautiful as they were in my head, so what was the point? I knew
that I wasn’t the only one floundering in a sea of ideas and
projects that went nowhere.
Anne-Marie Guilmaine: I found this series of uncompleted projects
quite poetic. We imagined a show that would offer a remedy for
that feeling of non-fulfillment. The subject of my Master’s was
Sophie Calle and her Douleur exquise project, and I thought that it
might inspire us to assemble all those abandoned projects, give
them a chance at survival, so that Claudine could move on to
something else. She is searching for something real, and we are by
no means fictionalizing a cure; we are in the cure itself.

« The performance [is] stunning of truth. »
- Raymond Bertin, Jeu, 2017-04-28.

It starts with Claudine alone onstage, and
then four non-actors or “witnesses” as you
say, show up. Why did you feel the need to
step away from the autobiographical solo
form and present other testimonials about
abandoned projects?
C. R.: We didn’t want to present a
narcissistic piece, and we knew that I wasn’t
the only one with that feeling of nonaccomplishment. The fact of combining my
story with those of others who also never
pursued ideas or completed projects was
part of the cure! We met people who had
interesting things to say about it. The piece
is built like a maze, and in the first section I
keep coming to dead ends. Just before the
arrival of the “witnesses” I get to the nub of
the problem, the trauma of incompletion. I
come to an impasse, and other people help
me find a way out.
A.-M. G.: The first section establishes an
interesting connection with the audience
identifying with the quandary, which is
necessary for what follows. I thought that
by inserting the stories of the non-actors
into the concept, it would stimulate the
spectator’s critical thinking and would
create a necessary distance. We are playing
with Aristotelian elements: identifying with
others, empathy, catharsis. That is the basis
of theatre in its most classical form, but we
do not employ that form. We enjoyed
playing with those elements, seeing where
they would lead us.

« Merging theater and
reality, stemming from
an autobiography and
leading to the Other
[…], the production is
one of formal
tranformations and
surprises. » - Marie Labrecque, Le
Devoir, 2017-04-28.

Traditional staging is deconstructed in surprising
ways in this work. What were you seeking by
changing the spectator-performer relationship in the
middle of the piece?
C. R.: We wanted to considerably modify the spectator’s
point of view. Rather than presenting a smooth single
focus, approaching it from different angles gives the
impression that it is unfolding and opening up.
Incompletion is presented not through the filter of regret,
but as a desire for movement: incompletion as a motor.
We want to act on reality – our own, and also the
spectator’s reality.
A.-M. G.: We are aware that the actions of the
“witnesses” are not a stand-in for reality, that it is not a
realization of a dreamed-of project. At the same time the
individual has made a move, has acted on it, has
engaged with the audience.
That is close to the definition of performative utterances
made by the philosopher of language John Langshaw
Austin in his book How to do Things with Words. He
cites the example of the language used in a marriage
ceremony. “I take this man as my lawfully wedded
husband” does not describe what one is doing; it is
being used to actually do it.

« [A] show full of sensitivity which will tempt you
to bring out your old guitar and your old note
pad tarnished by the years. » - Mélissa Pelletier, Les
Méconnus, 2017-04-20.

Language is best understood as a speech-act, as doing
something; words become action. Similarly, Claudine
addresses the spectators by telling them that it is
because they are present that she can’t back down. The
same applies to the testimonials made by the other four
talking about their uncompleted projects. Action is taken
because there are witnesses, because there is an
audience.
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Founded in 2006, Système Kangourou pursues an interdisciplinary approach that combines theatre, performance art and sociology. AnneMarie Guilmaine writes and directs, Claudine Robillard acts and performs. Each project in based on a singular process whereby diﬀerent artistic
materials are employed to create a presentation composed of actions, interplay with various materials, dialogue inspired by the performers’
personal experience and interactions with the spectators. After travels through the Americas, in 2009 Système Kangourou was involved in
Microclimats, a theatrical walkabout initiated by the FTA and presented at the Monument National. That in turn inspired Mobycool, presented at
La Chapelle in 2010, the same theatre where performances of Au détour de mai mais en plein cœur des ambivalences (2006), C’est comme un
photomaton… mais en mieux (2006) and 40% de déséquilibre (2007) were presented. In 2012 Claudine Robillard and Anne-Marie Guilmaine
produced the Trilogie du cru. One part of the trilogy, Tourbe, was also presented in Colombia. The company is renowned for its in situ
performances, works that resonate with our times and deal with themes such as extreme desire, the diﬃculty of establishing contact with the
other and multiple identities, presenting them in unusual spaces: an apartment, a café, a public square, a former swimming pool.
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